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UNTITLED

It has been said that a person can write two autobiographies. As
| have already lived half my lifetime (in terms of life
expectancy)—think about what ‘my autobiography’ is for a
moment—it might be a good thing that people don’t know
what’s going to happen. However, due to the explosive
development of computers and networks, important memories
and even an unexpected finale don’t really feel any different
from other ones, and even if a magnificent incident good
enough to appear in a newspaper came up, it would probably be
shared and expended in a moment. It is said that science
technology starts to handle a self-existence now being felt as an
accumulation of editable information. If so, then | don’t really
know if my existence is irreplaceable or not; since clones have
become a reality, I've been wrapped up in the feeling that even
bodily things have begun to fade. In this kind of world, writing
about yourself is a deed that doesn’t fit coherently. Is this a story
of a replaceable me? The original life of a vague self? However—
considering these bordered territories—it’s a wonderful thing
when you feel that life’s descriptors start moving sharply.
Maybe we should name this field “UNTITLED” and enjoy starting
this preservation of life after this incisive contradiction a little

more.

Onishi Nobuaki
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Seizing the shape of the chance

Do you remember the name “Dolly?” It was the so-called clone
sheep that caused much debate through the media. It was
largely argued from the point of ethical sense that humans—
considered amongst all life-holding animals—cannot make
decisions just from a singular scientific development. It’s already
been more than 15 years since then, and | hear that practical use
of cloning is being considered in the food and medicine fields.
We remember these clones—unthought-of up till now—when
we see these identical artworks next to each other.

Nobuaki Onishi’s artworks start with the viewing of copied
forms. These artworks have no relation to the clones as such,
however. There is a gap between the accidental form and the
living thing. It’s completely natural that mass produced
industrial goods should have the same shape. Onishi places 2
accidental forms (created from various causes) side by side; we
begin to think about the inevitability born from these shapes
and ask about the original. Which is genuine? No, they’re both
copies. Onishi’s artworks challenge us to detect the originality
and scheme in them. Imitation is not the main theme or the
purpose. There are two types of forms in these objects come
artworks. Objects whose original form has undergone a change
from an accidental incident, like smashed plates, plaster figures,
stones and automobile bodies, as well as objects whose forms
are able to be changed furthermore, like tent sheets, the dents in
rubber balls and the rusted state of leveling instruments.
Though both are products of certain chance their existence is
much too ordinary, and so the shapes in the art are those that
you would otherwise pass right by without thinking.

Is the exhibited work hyperrealism wishing for reality,
surrealism revealing impossible hours, or illusionism for us to
ridicule? Take a closer look at the artwork and you can see 2
copied objects; you’ll notice that the genuine article is not there;
it’s vanishing. One’s gaze continues to chase solely after the
copies. What is this originality that doesn’t exist there any more?
It’s like stepping into a maze. If you think about it however, we
have grown accustomed to a modern society that does not show
us any genuine articles. | catch sight of a large number of people
who know that they are able to take photos inside the museum’s
halls, and so they point their cameras, photograph the artwork
and leave the place straight away. What does it mean to view
arts? Onishi’s artworks are a good start to thinking about

accidental incidents like this.

Kawasaki Koichi
Assistant Director, Hyogo Prefectural Museum of Art



